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The Secret Horses of Briar Hill - Megan Shepherd 2018-03-06
"Deserves a spot on the shelf next to the most beloved children's
classics—yes, even The Secret Garden." —Shelf Awareness, Starred
Review Described as "reminiscent of the Chronicles of Narnia" in a
starred review, The Secret Horses of Briar Hill shows readers
everywhere that there is color in our world—they just need to know
where to look. There are winged horses that live in the mirrors of Briar
Hill hospital—the mirrors that reflect the elegant rooms once home to a
princess, now filled with sick children. Only Emmaline can see the
creatures. It is her secret. One morning, Emmaline climbs over the wall
of the hospital’s abandoned gardens and discovers something incredible:
a white horse with a broken wing has left the mirror-world and entered
her own. The horse, named Foxfire, is hiding from a dark and sinister
force—a Black Horse who hunts by colorless moonlight. If Emmaline is to
keep him from finding her new friend, she must surround Foxfire with
treasures of brilliant shades. But where can Emmaline find color in a
world of gray? A Kirkus Reviews Best Book of 2016 "Endearing
characters, metaphors for life and death, and a slow revelation of the
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horrors of war give this slim novel a surprising amount of
heft."—Booklist, Starred Review "In clear, gripping, flawless prose . . .
this exquisite, beautifully illustrated middle-grade novel explodes with
raw anguish, magic and hope, and readers will clutch it to their chests
and not want to let go."—Shelf Awareness, Starred Review "Reminiscent
of the Chronicles of Narnia, Elizabeth Goudge, or a child's version of Life
of Pi. . . . Readers will love this to pieces." —Kirkus Reviews, Starred
Review "Magical, terrifying, and full of heart. Open these pages, and ride
true."—Newbery Honor-winning author Kathi Appelt "A remarkable book.
Astonishing!"—Michael Morpurgo, author of War Horse
Soldiers and Suffragettes - Anna Sparham 2015-08-30
In 1903 a self-taught novice photographer, Christina Broom, turned to
photography as a business venture to support her family; from this
modest beginning she was to emerge as Britain s acknowledged pioneer
woman press photographer. Unconventionally for women photographers
of the time she took her camera to the streets and recorded arresting
and historically important images of Suffragettes, sporting events, royal
occasions and World War I soldiers and developed a significant
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enterprise in picture postcards which she published from her home in
Fulham, London, till her death in 1939. Despite her camera s presence at
many significant historical events and her importance to press
photography her achievements have, to date, been underappreciated;
this, the first publication on her life and work redresses the neglect and
also illuminates the vital role of her dedicated assistant and daughter,
Winifred, without whom Broom s substantial contribution to photography
might have been lost.0The book showcases Broom s remarkable work
celebrating her personal journey, approach and skill through many rich
photographs, drawn from the Museum of London s fine collection of her
plate glass negatives and prints which reflect her visual style and
spectrum of subjects. Essays from four women who have engaged closely
with her work for several years explore and contextualise her imagery
and reveal the compelling story of the women behind the lens.
Exhibition: Museum of London Docklands, London, UK
(19.06-01.11.2015).
Still Modernism - Louise Hornby 2017-09-01
Still Modernism offers a critique of the modernist imperative to embrace
motion, speed, and mobility. In the context of the rise of kinetic
technologies and the invention of motion pictures, it claims that stillness
is nonetheless an essential tactic of modernist innovation. More
specifically, the book looks at the ways in which photographic stillness
emerges as a counterpoint to motion and to film, asserting its own clear
visibility against the blur of kinesis. Photographic stillness becomes a
means to resist the ephemerality of motion and to get at and articulate
something real or essential by way of its fixed limits. Combining art
history, film studies and literary studies, Louise Hornby reveals how
photographers, filmmakers, and writers, even at their most kinetic, did
not surrender attention to points of stillness. Rather, the still image,
understood through photography, establishes itself as a mode of
resistance and provides a formal response to various modernist efforts to
see better, to attend more closely, and to remove the fetters of
subjectivity and experience. Still Modernism brings together a series of
canonical texts, films, and photographs, the selection of which reinforces
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the central claim that stillness does not lurk at the margins of
modernism, but was constitutive of its very foundations. In a series of
comparisons drawing from literary and visual objects, Hornby argues
that still photography allows film to access its own diffuse images of
motion; photography's duplicative form provides a serial structure for
modernist efforts to represent the face; its iterative structure articulates
the jerky rhythms of experimental narrative as perambulation; and its
processes of development allow for the world to emerge independent of
the human observer. Casting new light on the relationship between
photography and film, Hornby situates the struggle between the still and
the kinetic at the center of modernist culture.
Bulletin - Museums of Art and Archaeology, University of
Michigan - University of Michigan. Museum of Art 1983
The Brontë Cabinet: Three Lives in Nine Objects - Deborah Lutz
2015-05-11
An intimate portrait of the lives and writings of the Brontë sisters, drawn
from the objects they possessed. In this unique and lovingly detailed
biography of a literary family that has enthralled readers for nearly two
centuries, Victorian literature scholar Deborah Lutz illuminates the
complex and fascinating lives of the Brontës through the things they
wore, stitched, wrote on, and inscribed. By unfolding the histories of the
meaningful objects in their family home in Haworth, Lutz immerses
readers in a nuanced re-creation of the sisters' daily lives while moving
us chronologically forward through the major biographical events: the
death of their mother and two sisters, the imaginary kingdoms of their
childhood writing, their time as governesses, and their determined
efforts to make a mark on the literary world. From the miniature books
they made as children to the blackthorn walking sticks they carried on
solitary hikes on the moors, each personal possession opens a window
onto the sisters' world, their beloved fiction, and the Victorian era. A
description of the brass collar worn by Emily’s bull mastiff, Keeper, leads
to a series of entertaining anecdotes about the influence of the family’s
dogs on their writing and about the relationship of Victorians to their
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pets in general. The sisters' portable writing desks prove to have played
a crucial role in their writing lives: it was Charlotte's snooping in Emily’s
desk that led to the sisters' first publication in print, followed later by the
publication of Jane Eyre and Wuthering Heights. Charlotte's letters
provide insight into her relationships, both innocent and illicit, including
her relationship with the older professor to whom she wrote
passionately. And the bracelet Charlotte had made of Anne and Emily's
intertwined hair bears witness to her profound grief after their deaths.
Lutz captivatingly shows the Brontës anew by bringing us deep inside
the physical world in which they lived and from which their writings took
inspiration.
Ladies, Please! - Mary Ann Camilleri 1994
The Pencil of Nature - William Henry Fox Talbot 1969
Darwin's Camera - Phillip Prodger 2009-10-22
Darwin's Camera tells the extraordinary story of how Charles Darwin
changed the way pictures are seen and made. In his illustrated
masterpiece, Expression of the Emotions in Man and Animals (1871),
Darwin introduced the idea of using photographs to illustrate a scientific
theory--his was the first photographically illustrated science book ever
published. Using photographs to depict fleeting expressions of emotion-laughter, crying, anger, and so on--as they flit across a person's face, he
managed to produce dramatic images at a time when photography was
famously slow and awkward. The book describes how Darwin struggled
to get the pictures he needed, scouring the galleries, bookshops, and
photographic studios of London, looking for pictures to satisfy his
demand for expressive imagery. He finally settled on one the giants of
photographic history, the eccentric art photographer Oscar Rejlander, to
make his pictures. It was a peculiar choice. Darwin was known for his
meticulous science, while Rejlander was notorious for altering and
manipulating photographs. Their remarkable collaboration is one of the
astonishing revelations in Darwin's Camera. Darwin never studied art
formally, but he was always interested in art and often drew on art
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knowledge as his work unfolded. He mingled with the artists on the
voyage of HMS Beagle, he visited art museums to examine figures and
animals in paintings, associated with artists, and read art history books.
He befriended the celebrated animal painters Joseph Wolf and Briton
Riviere, and accepted the Pre-Raphaelite sculptor Thomas Woolner as a
trusted guide. He corresponded with legendary photographers Lewis
Carroll, Julia Margaret Cameron, and G.-B. Duchenne de Boulogne, as
well as many lesser lights. Darwin's Camera provides the first
examination ever of these relationships and their effect on Darwin's
work, and how Darwin, in turn, shaped the history of art.
Records of the Dawn of Photography - Larry J. Schaaf 1996-04-18
Full facsimile of two of the most important documents in the history of
photography.
Encyclopedia of Nineteenth-Century Photography - John Hannavy
2013-12-16
The Encyclopedia of Nineteenth-Century Photography is the first
comprehensive encyclopedia of world photography up to the beginning of
the twentieth century. It sets out to be the standard, definitive reference
work on the subject for years to come. Its coverage is global – an
important ‘first’ in that authorities from all over the world have
contributed their expertise and scholarship towards making this a truly
comprehensive publication. The Encyclopedia presents new and groundbreaking research alongside accounts of the major established figures in
the nineteenth century arena. Coverage includes all the key people,
processes, equipment, movements, styles, debates and groupings which
helped photography develop from being ‘a solution in search of a
problem’ when first invented, to the essential communication tool,
creative medium, and recorder of everyday life which it had become by
the dawn of the twentieth century. The sheer breadth of coverage in the
1200 essays makes the Encyclopedia of Nineteenth-Century Photography
an essential reference source for academics, students, researchers and
libraries worldwide.
New Dimensions in Photo Processes - Laura Blacklow 2007
Clear instructions and step-by-step photographs teach you how to mix
3/11

Downloaded from viewfromthefridge.com on by guest

chemicals and apply light-sensitive emulsions by hand, how to create
imagery in and out of the darkroom, how to translocate Polaroid photos
and magazine and newspaper pictures, and how to alter black-and-white
photographs. Four color throughout for the first time, this redesigned
fourth edition of New Dimensions in Photo Processes beautifully
highlights the work of internationally known artists such as Robert
Rauschenberg, Todd Walker, and most recently Doug and Mike Starn. An
invaluable list of supply sources (including e-mail addresses) from
throughout North America and Europe is included at the end of the book.
Landscape layout allows for easy readability in the lab! * Now in a new
landscape design with beautiful full color images throughout * Learn
about digital methods of color separation and making negatives * Clear
instructions and step-by-step photographs make learning new processes
easy
The Miracle of Analogy - Kaja Silverman 2015-03-04
The Miracle of Analogy is the first of a two-volume reconceptualization of
photography. It argues that photography originates in what is seen,
rather than in the human eye or the camera lens, and that it is the
world's primary way of revealing itself to us. Neither an index,
representation, nor copy, as conventional studies would have it, the
photographic image is an analogy. This principle obtains at every level of
its being: a photograph analogizes its referent, the negative from which
it is generated, every other print that is struck from that negative, and all
of its digital "offspring." Photography is also unstoppably developmental,
both at the level of the individual image and of medium. The photograph
moves through time, in search of other "kin," some of which may be
visual, but others of which may be literary, architectural, philosophical,
or literary. Finally, photography develops with us, and in response to us.
It assumes historically legible forms, but when we divest them of their
saving power, as we always seem to do, it goes elsewhere. The present
volume focuses on the nineteenth century and some of its contemporary
progeny. It begins with the camera obscura, which morphed into
chemical photography and lives on in digital form, and ends with Walter
Benjamin. Key figures discussed along the way include Nicéphore
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Niépce, Louis Daguerre, William Fox-Talbot, Jeff Wall, and Joan
Fontcuberta.
The Book of Alternative Photographic Processes - Christopher James
2015-01-01
Written by internationally acclaimed artist and photographer Christopher
James, THE BOOK OF ALTERNATIVE PHOTOGRAPHIC PROCESSES:
3rd Edition is the definitive text for students and professionals studying
alternative photographic processes and the art of hand-made
photographic image making. This innovative Third Edition brings the
medium up to date with new and historic processes that are integrated
with the latest contemporary innovations, adaptations, techniques, and
art work. This 800 page edition is packed with more than 700 exquisite
illustrations featuring historical examples as well as the art that is
currently being made by professional alternative process, artists,
teachers, and students of the genre. The third edition is the complete and
comprehensive technical and aesthetic resource exploring and delving
into every aspect of alternative photographic process photography. Each
chapter introduces the history of a technique, presents an overview of
the alternative photographic process that will be featured, reviews its
chemistry, and provides practical and easy to follow guidance in how to
make it work. In his conversational writing style, James also explores the
idiosyncrasies, history, and cultural connections that are such a
significant part of the history of photography. Featuring traditional and
digital contact negative production as well as an array of processes,
spread out over 28 chapters, THE BOOK OF ALTERNATIVE
PHOTOGRAPHIC PROCESSES: 3RD EDITION delivers clear instructions,
practical workflows and advice, humor, history, art, and immeasurable
inspiration. Important Notice: Media content referenced within the
product description or the product text may not be available in the ebook
version.
Hackney Flowers - Stephen Gill 2007
UK photographer Stephen Gill has again used his surroundings as the
inspiration for this beautiful and evocative series. "Hackney Flowers"
evolved from Gill's longstanding interest in Hackney, East London. For
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this volume, Gill collected flowers, seeds, berries and objects from
Hackney, then pressed them in his studio and rephotographed them
alongside his own photographs and other found ephemera, thus building
up multi-layered images built from the area. Some of the base
photographs were also buried in Hackney Wick, allowing the subsequent
decay to imprint upon the images, stressing this collaboration with place.
A parallel series also runs within this finely produced book, showing
members of the Hackney public with floral details on their persons. This
is a warm, poetic and visually exciting book containing images that leave
an overwhelming sense of color, emotion and rhythm extracted from a
single borough of London.
Queer and Bookish - Jason Edwards 2022-02-28
Queer and Bookish: Eve Kosofksy Sedgwick as Book Artist represents the
first book-length study to explore the intersections of Sedgwick's critical
writing, poetry, and, most importantly, book art, making the case that
her art criticism, especially her meditations on domestic and nineteenthcentury photography, and "artist's book" projects are as formally
complex and brilliant, conceptually significant and life-changing, as her
literary criticism and theory. In addition, the book represents a
significant intervention into recent debates about reparative reading,
surface reading, and the descriptive turn across the humanities, because
of its sustained, positive accounts on Sedgwick's books as visual,
textural, and material objects. The book ranges across Sedgwick's
published output, from The Coherence of Gothic Conventions (1980) to
the posthumously published The Weather in Proust (2011), and features
her meditations on a wide variety of art-historical topoi, including Judith
Scott's queer/crip fiber art; the anality of Polykleitos's Doryphorus; queer
Modernist typography; Piranesi's punitive space; Duncan Grant and
Vanessa Bell's queer holy family; Manet's frontality and thalassic
aesthetics; fat and thin aesthetics of various stripes; and the queer
photography of Anna Atkins, Clementina Hawarden, and Julia Margaret
Cameron; Baron De Mayer, Eugene Atget, and P.H. Emerson; as well as
David Hockney, Ken Brown, and her own father, a NASA lunar
photographer. The book climaxes with two chapter-length explorations of
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Sedgwick's own late-life book-art practice: her panda Valentine alphabet
cards (c. 1996) and her Last Days of Pompeii/Cavafy unique artist's book
(c. 2007). Jason Edwards is a Professor of Art History at the University of
York, where he works at the intersections of queer and vegan theory, and
on British art history in its global contexts in the period from
c.1760-1940. He is the author of the Routledge Critical Thinkers volume
on Eve Kosofsky Sedgwick (Routledge, 2009) as well as the editor of
Bathroom Songs: Eve Kosofsky Sedgwick As a Poet (punctum books,
2017), which includes Sedgwick's uncollected poems. In addition, Jason
is also the author of Alfred Gilbert's Aestheticism (Ashgate 2006), and
the co-editor of special issues of journals and edited collections on
Grinling Gibbons, Joseph Cornell, the British School of Sculpture
c.1760-1832, Victorian sculpture in its global contexts, the Arts and
Crafts and Aesthetic interiors, and homoeroticism, art and aestheticism
in Victorian Britain. Jason has also co-curated exhibitions on Turner's
whaling imagery, Alfred Gilbert, and Victorian sculpture more broadly, at
Tate Britain, the Yale Center for British Art, Hull Maritime Museum,
Lotherton Hall, and the Henry Moore Institute for the Study of Sculpture,
in Leeds. Jason's forthcoming book Queer Craft deals with Sedgwick's
work as a fiber artist.
Photographic Theory - Andrew E. Hershberger 2014-01-07
Hershberger is the winner of a 2015 Insight Award from the Society for
Photographic Education for his work on this book and for his overall
contributions to the field! Photographic Theory: An Historical Anthology
presents a compendium of readings spanning ancient times to the digital
age that are related to the history, nature, and current status of debates
in photographic theory. Offers an authoritative and academically up-todate compendium of the history of photographic theory Represents the
only collection to include ancient, Renaissance, and 19th-, 20th-, and
21st-century writings related to the subject Stresses the drama of
historical and contemporary debates within theoretical circles Features
comprehensive coverage of recent trends in digital photography Fills a
much-needed gap in the existing literature
Color and Victorian Photography - Lindsay Smith 2020-07-18
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Nineteenth-century photography is usually thought of in terms of ‘black
and white’ images, but intense experimentation with generating and
fixing colors pre-dated the public announcement of the daguerreotype in
1839. Introducing readers to the long, frequently overlooked story of the
relationship of color to photography, this short anthology of primary
sources includes: accounts of the scientific search for color by Elizabeth
Fulhame and Sir John Herschel;photographers' views on color; extracts
from the photographic press and from manuals on handcoloring; and
accounts by critics such as John Ruskin. The volume provides a fresh
perspective on the culture, history and theory of early photography,
demonstrating why scientists, philosophers, photographers, literary
writers and artists were so fascinated by the potential for polychrome in
photographs. With an introductory essay arguing that from the earliest
days of photography the prospect of color loomed large in the
imagination of its creators, users and critics, this reader is an essential
resource for students and scholars wanting to gain a full understanding
of nineteenth-century photography and its relationship to art history,
literature and culture.
Blueprint to cyanotypes – Exploring a historical alternative
photographic process - Malin Fabbri 2016-01-01
An excellent beginners’ guide to cyanotypes – all you need to get started,
and some goodies for more advanced cyanotypers too. About the book
The cyanotype is often the first alternative process that people try. It is
relatively easy and safe enough to nurture a child’s interest in
photography. It can also be seen as a gateway to further exploration of
historic photographic methods. In addition, it gives experienced
photographers and artists a great excuse to take their eyes off the
computer screen and get their hands dirty. Blueprint to cyanotypes is all
you will need to get started with cyanotypes. It offers the beginner a
step-by-step guide, from choosing material to making the final print. It is
full of information and tips. Even the experienced cyanotypist may learn
a thing or two. Blueprint to cyanotypes is published by
AlternativePhotography.com – a website and information center
dedicated to alternative photographic processes. From Malin Fabbri, the
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author: Why a book on cyanotypes? Of all the alternative processes the
cyanotype is the one closest to my heart. I made my first cyanotype in
1999. I was intrigued by the blue images and wanted to test the
cyanotype process to see what it had to offer. I bought chemicals and
spent an evening coating paper and cloth. The results of the next day’s
printing surprised me. Although the alchemy of the darkroom had always
captivated me, developing a print in the sun was like a liberation. One of
the things I found most refreshing about the process was the
unpredictability of the results. Some of my best prints were the product
of ‘happy accidents’. The developing process is straightforward. The
chemicals are cheap, and most of the other items used can be found
around the house. Pre-coated paper is available, but one of the benefits
of working with cyanotypes is the great flexibility of material and paper
available to you. Cyanotypes print on anything made of natural fibre.
Cotton, linen, silk, handmade paper, watercolor paper and rags are just
number of alternatives. Some artists even print on wood. So, if you want
to explore a fun alternative photographic process or seriously want to
experiment with producing unique fine art, make a cyanotype.
The Bluest of Blues - Fiona Robinson 2019-02-12
A gorgeous picture book biography of botanist and photographer Anna
Atkins--the first person to ever publish a book of photography After
losing her mother very early in life, Anna Atkins (1799–1871) was raised
by her loving father. He gave her a scientific education, which was highly
unusual for women and girls in the early 19th century. Fascinated with
the plant life around her, Anna became a botanist. She recorded all her
findings in detailed illustrations and engravings, until the invention of
cyanotype photography in 1842. Anna used this new technology in order
to catalogue plant specimens—a true marriage of science and art. In
1843, Anna published the book Photographs of British Algae: Cyanotype
Impressions with handwritten text and cyanotype photographs. It is
considered the first book of photographs ever published. Weaving
together histories of women, science, and art, The Bluest of Blues will
inspire young readers to embark on their own journeys of discovery and
creativity.
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Disciples of Light - Graham Smith 1990-08-09
Disciples of Light contains almost two hundred of the earliest known
English and Scottish photographs, most of which have never been
published. The volume includes all the significant photographs in the
album, compiled by Sir David Brewster, an important early patron of
photography. Photographs by William Henry Fox Talbot, the inventor of
negative-positive paper photography, are included, as well as works by
other photographers who improved upon Talbot's invention. The text
discusses the context in which the album was compiled, the personalities
of the photographers, and the groups of specific images that it contains.
Numerous comparative illustrations are included, as well as a checklist
of all photographic images, a bibliography, and an index of all proper
names and place names.
Photography - Weston Naef 1990
A discussion of the pioneers of the first decades of photography, along
with essays on early collectors and patents.
Creation - John-Paul Stonard 2021-10-14
A fully illustrated, panoramic world history of art from ancient
civilisation to the present day, exploring the remarkable endurance of
humankind's creative impulse. Some fifty thousand years ago, on an
island in modern-day Indonesia, an early human used red ochre pigment
to capture the likeness of a native pig on a limestone cave wall. Around
the same time, across the globe in Europe, another human retrieved a
lump of charcoal from an old fire and sketched four galloping horses. It
was like a light turning on in the human mind. Our instinct to produce
images in response to nature allowed the earliest Homo sapiens to
understand the world around us, and to thrive. Now, the art historian
John-Paul Stonard has travelled across continents to take us on a
panoramic journey through the history of art – from ancient Anatolian
standing stones to a Qing Dynasty ink handscroll, from a drawing by a
Kiowa artist from the Great Plains to a post-independence Congolese
painting. Lavishly illustrated throughout, Creation is an ambitious,
thrilling and landmark work that leads us from Benin to Belgium, China
to Constantinople, Mexico to Mesopotamia. Journeying from pre-history
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to the present day, it explores the remarkable endurance of humankind's
creative impulse, and asks how – and why – we create.
Seizing the Light - Robert Hirsch 2017-04-07
The definitive history of photography book, Seizing the Light: A Social &
Aesthetic History of Photography delivers the fascinating story of how
photography as an art form came into being, and its continued
development, maturity, and transformation. Covering the major events,
practitioners, works, and social effects of photographic practice, Robert
Hirsch provides a concise and discerning chronological account of
Western photography. This fundamental starting place shows the
diversity of makers, inventors, issues, and applications, exploring the
artistic, critical, and social aspects of the creative process. The third
edition includes up-to-date information about contemporary
photographers like Cindy Sherman and Yang Yongliang, and
comprehensive coverage of the digital revolution, including the rise of
mobile photography, the citizen as journalist, and the role of social
media. Highly illustrated with full-color images and contributions from
hundreds of artists around the world, Seizing the Light serves as a
gateway to the history of photography. Written in an accessible style, it is
perfect for students newly engaging with the practice of photography
and for experienced photographers wanting to contextualize their own
work.
Photographers of Genius at the Getty - Weston J. Naef 2004
Celebrating 20 years of collecting photographs at the Getty Museum,
Photographers of Genius at the Getty spotlights the genius of 38 seminal
photographers selected from the hundreds of artists represented in the
collection.
Cyanotype - Christina Z Anderson 2019-01-30
Cyanotype: The Blueprint in Contemporary Practice is a two part book on
the much admired blue print process. Part One is a comprehensive howto on the cyanotype process for both beginner and advanced
practitioners, with lots of photographs and clear, step-by-step directions
and formulas. Part Two highlights contemporary artists who are using
cyanotype, making work that ranges from the photographic to the
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abstract, from the traditional to the conceptual, with tips on their
personal cyanotype methods alongside their work. These artists illustrate
cyanotype’s widespread use in contemporary photography today,
probably the most of any alternative process. Book features include: A
brief discussion of the practice of the process with some key historical
points How to set up the cyanotype ÒdimroomÓ The most extensive
discussion of suitable papers to date, with data from 100+ papers Stepby-step digital negative methods for monochrome and duotone negatives
Chapters on classic, new, and other cyanotype formulas Toning to create
colors from yellow to brown to violet Printing cyanotype over palladium,
for those who want to temper cyanotype’s blue nature Printing cyanotype
on alternate surfaces such as fabric, glass, and wood More creative
practice ideas for cyanotype such as handcoloring and gold leafing
Troubleshooting cyanotype, photographically illustrated Finishing,
framing, and storing cyanotype Contemporary artists’ advice, techniques,
and works Cyanotype is backed with research from 120 books, journals,
and magazine articles from 1843 to the present day. It is richly
illustrated with 400 photographs from close to 80 artists from 14
countries. It is a guide for the practitioner, from novice to expert,
providing inspiration and proof of cyanotype’s original and increasing
place in historical and contemporary photography.
Visualizing the Past - Kathrin Maurer 2013-03-22
Visual media had a decisive impact on how the past was perceived in
historicist culture in nineteenth-century Germany. The panorama,
photography, and book illustrations can portray the past under the
auspices of spatiality. Research on historicist culture often neglects this
dimension of space and concentrates on traditional historicist paradigms,
such as temporality, narrative, and teleology. By investigating the visual
vocabulary of different historicist genres (academic historiography,
illustrated history books, historical maps), this volume expands an
understanding of German historicist culture as a multi-medial
phenomenon, and shows that past is conveyed in spatial forms, such as
travel locations, national and colonial spaces, as well as geographical
areas. Tracing these concepts of historical space, this volume
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demonstrates that the image works as a powerful tool to propagate the
ideology of German imperialism in the nineteenth-century, but also can
critically reflect the political agendas of national historicism.
Visual Cultures in Science and Technology - Klaus Hentschel 2014
What makes a good scientific image? Is science defined by its pictures?
The present book offers a broad comparative survey of the history,
generation, use and function of images in scientific practice based on an
extensive range of historical sources in the natural sciences, technology
and medicine, particularly physics, astronomy, and chemistry.
Global Photography - Erina Duganne 2020-06-30
This innovative text recounts the history of photography through a series
of thematically structured chapters. Designed and written for students
studying photography and its history, each chapter approaches its
subject by introducing a range of international, contemporary
photographers and then contextualizing their work in historical terms.
The book offers students an accessible route to gain an understanding of
the key genres, theories and debates that are fundamental to the study of
this rich and complex medium. Individual chapters cover major topics,
including: · Description and Abstraction · Truth and Fiction · The Body ·
Landscape · War · Politics of Representation · Form · Appropriation ·
Museums · The Archive · The Cinematic · Fashion Photography Boxed
focus studies throughout the text offer short interviews, curatorial
statements and reflections by photographers, critics and leading scholars
that link photography's history with its practice. Short chapter
summaries, research questions and further reading lists help to reinforce
learning and promote discussion. Whether coming to the subject from an
applied photography or art history background, students will benefit
from this book's engaging, example-led approach to the subject, gaining
a sophisticated understanding of international photography in historical
terms.
Ocean Flowers - M. Catherine de Zegher 2004
William Henry Fox Talbot - Mirjam Brusius 2013
William Henry Fox Talbot (1800–1877) was a British pioneer in
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photography, yet he also embraced the wider preoccupations of the
Victorian Age—a time that saw many political, social, intellectual,
technical, and industrial changes. His manuscripts, now in the archive of
the British Library, reveal the connections and contrasts between his
photographic innovations and his investigations into optics, mathematics,
botany, archaeology, and classical studies. Drawing on Talbot's
fascinating letters, diaries, research notebooks, botanical specimens, and
photographic prints, distinguished scholars from a range of disciplines,
including historians of science, art, and photography, broaden our
understanding of Talbot as a Victorian intellectual and a man of science.
Burning with Desire - Geoffrey Batchen 1999-03-15
In an 1828 letter to his partner, Nicéphore Niépce, Louis Daguerre
wrote, "I am burning with desire to see your experiments from nature."
In this book, Geoffrey Batchen analyzes the desire to photograph as it
emerged within the philosophical and scientific milieus that preceded the
actual invention of photography. Recent accounts of photography's
identity tend to divide between the postmodern view that all identity is
determined by context and a formalist effort to define the fundamental
characteristics of photography as a medium. Batchen critiques both
approaches by way of a detailed discussion of photography's conception
in the late eighteenth and early nineteenth centuries. He examines the
output of the various nominees for "first photographer," then
incorporates this information into a mode of historical criticism informed
by the work of Michel Foucault and Jacques Derrida. The result is a way
of thinking about photography that persuasively accords with the
medium's undeniable conceptual, political, and historical complexity.
Sun Pictures - Hans P. Kraus, Jr. (Firm) 1990
Sun Gardens - Anna Atkins 1985
Gathers cyanotype photograms of ferns, flowers, feathers, lace, and
seaweed, and explains how the pictures were produced
The Gender of Photography - Nicole Hudgins 2020-09-02
It would be unthinkable now to omit early female pioneers from any
survey of photography's history in the Western world. Yet for many years
sun-gardens-victorian-photograms-by-anna-atkins-text-by-larry-j-schaaf-organized-by-hans-p-kraus-jr

the gendered language of American, British and French photographic
literature made it appear that women's interactions with early
photography did not count as significant contributions. Using French and
English photo journals, cartoons, art criticism, novels, and early career
guides aimed at women, this volume will show why and how early
photographic clubs, journals, exhibitions, and studios insisted on
masculine values and authority, and how Victorian women engaged with
photography despite that dominant trend. Focusing on the period before
1890, when women were yet to develop the self-assurance that would
lead to broader recognition of the value of their work, this study probes
the mechanisms by which exclusion took place and explores how women
practiced photography anyway, both as amateurs and professionals.
Challenging the marginalization of women’s work in the early history of
photography, this is essential reading for students and scholars of
photography, history and gender studies.
Historic Photographic Processes: A Guide to Creating Handmade
Photographic Images - Richard Farber 1998-10-01
Historic Photographic Processes is a comprehensive user's guide to the
historical processes that have become popular alternatives to modern
and digital technology. Though many of the techniques, applications, and
equipment were first developed in the nineteenth century, these same
methods can be used today to create hand-crafted images that are more
attractive and permanent than conventional prints or digital outputs.
Fine-art photographer Richard Farber incorporates extensive research
with clearly-written directions and resource lists to provide in-depth
information on eight of the most enduring processes in photographic
history, including salted paper, albumen, cyanotype, kallitype,
platinum/palladium, carbon/carbro, gum bichromate, and bromoil. He
guides the reader through each step, from selecting the appropriate
paper and sensitizing it to exposing, developing, and toning the final
print. Each method is accompanied by a short explanation of how it was
originally used and its significance in the evolution of photography.
Historic Photographic Processes contains more than fifty color and ten
black-and-white images that beautifully illustrate each of the processes
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described. Chapters include an introduction to photographic techniques
and applications, such as useful safelights, sizing paper, measuring
solutions, exposure controls, ultraviolet light sources, and making
enlarged negatives, as well as an extensive section on safety in- and
outside of the darkroom. The appendix provides important information
on the chemicals discussed, as well as health-and-safety references,
supply sources in the United States, Canada, and Europe, and a complete
catalog of Internet resources.Allworth Press, an imprint of Skyhorse
Publishing, publishes a broad range of books on the visual and
performing arts, with emphasis on the business of art. Our titles cover
subjects such as graphic design, theater, branding, fine art, photography,
interior design, writing, acting, film, how to start careers, business and
legal forms, business practices, and more. While we don't aspire to
publish a New York Times bestseller or a national bestseller, we are
deeply committed to quality books that help creative professionals
succeed and thrive. We often publish in areas overlooked by other
publishers and welcome the author whose expertise can help our
audience of readers.
Each Wild Idea - Geoffrey Batchen 2002-02-22
Essays on photography and the medium's history and evolving identity.
In Each Wild Idea, Geoffrey Batchen explores a wide range of
photographic subjects, from the timing of the medium's invention to the
various implications of cyberculture. Along the way, he reflects on
contemporary art photography, the role of the vernacular in
photography's history, and the Australianness of Australian photography.
The essays all focus on a consideration of specific photographs—from a
humble combination of baby photos and bronzed booties to a masterwork
by Alfred Stieglitz. Although Batchen views each photograph within the
context of broader social and political forces, he also engages its own
distinctive formal attributes. In short, he sees photography as something
that is simultaneously material and cultural. In an effort to evoke the
lived experience of history, he frequently relies on sheer description as
the mode of analysis, insisting that we look right at—rather than
beyond—the photograph being discussed. A constant theme throughout
sun-gardens-victorian-photograms-by-anna-atkins-text-by-larry-j-schaaf-organized-by-hans-p-kraus-jr

the book is the question of photography's past, present, and future
identity.
Anna Atkins - Rolf Sachsse 2021-09
Sunprint Notecards - Princeton Architectural Press 2017-03-07
Impressed by Light - Roger Taylor 2007
Photography emerged in 1839 in two forms simultaneously. In France,
Louis Daguerre produced photographs on silvered sheets of copper,
while in Great Britain, William Henry Fox Talbot put forward a method of
capturing an image on ordinary writing paper treated with chemicals.
Talbot’s invention, a paper negative from which any number of positive
prints could be made, became the progenitor of virtually all photography
carried out before the digital age. Talbot named his perfected invention
"calotype," a term based on the Greek word for beauty. Calotypes were
characterized by a capacity for subtle tonal distinctions, massing of light
and shadow, and softness of detail. In the 1840s, amateur photographers
in Britain responded with enthusiasm to the challenges posed by the new
medium. Their subjects were wide-ranging, including landscapes and
nature studies, architecture, and portraits. Glass-negative photography,
which appeared in 1851, was based on the same principles as the paper
negative but yielded a sharper picture, and quickly gained popularity.
Despite the rise of glass negatives in commercial photography, many
gentlemen of leisure and learning continued to use paper negatives into
the 1850s and 1860s. These amateurs did not seek the widespread
distribution and international reputation pursued by their commercial
counterparts, nearly all of whom favored glass negatives. As a result,
many of these calotype works were produced in a small number of prints
for friends and fellow photographers or for a family album. This richly
illustrated, landmark publication tells the first full history of the calotype,
embedding it in the context of Britain’s changing fortunes, intricate class
structure, ever-growing industrialization, and the new spirit under Queen
Victoria. Of the 118 early photographs presented here in meticulously
printed plates, many have never before been published or exhibited.
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Victorian Paper Art and Craft - DEBORAH. LUTZ 2022-10-20
Studies the way that authors in nineteenth-century Britain used the
materials of writing (and reading, drawing, note-taking, and handicraft)
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for inspiration, experimentation, subordination, and creative
composition, with a focus on Charlotte and Emily Brontë, Elizabeth
Barrett Browning, George Eliot, Elizabeth Gaskell, and Mary Shelley.
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